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6 / 7    INTRODUCTION

This book was conceived by artists Rosanna Greaves and 

Marina Velez as part of broad aesthetic and critical 

conversations about sustainability. The design of this book 

speaks of interconnections and movement, acting as a nexus, 

linking ideas and allowing for new connections to be made. 

The title of the book, ROAR, refers to both a primordial 

expression and a voice that deserves to be heard. This title 

encapsulates in a monosyllabic blow complex questions about 

what happens when things such as nature, landscape, animals 

and humans are deprived of their own voice. This voice, 

like the title suggests, need not be a representation of 

displaced human attributes to non-human agents but a call 

for recognition of other voices, other knowledges and other 

ways of being in the world. 

The artists, curators and scholars invited to 

contribute to this book have expanded this conversation 

by addressing issues related to borders, survival, 

animals, gender, geopolitics, decolonisation, domination, 

exploitation and environmental justice. The contributions 

not only explore each subject in depth through research, 

imagination and critical thinking, but also question the 

idea that these issues operate in separate territories. By 

overlapping, linking, mapping and layering, these works 

generate, in visual and literary ways, questions which 

tangentially address the complexity of sustainability: What 

are the indicators that point out when labour turns to 

exploitation? At what point does the survival of one species 

mean the extinction sentence of another? How can the history 

of those who have no voice be told? How can energy be used 

as a transgressive metaphor and as a messenger for the 

politics of positivism? 

The conversation has, relatively speaking, just 

begun, but climate change, pollution, year zero scenarios 

and doomsday mathematical projections bring an inescapable 

urgency to the situation. There is no time for rhetoric 

detours or for spins of the mind and procrastinations 

of the soul. ROAR is an urgent, raw, poetic and complex 

contribution to this complex conversation. 

WE ROAR
Rosanna and Marina
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    Angelika Boeck is a German visual artist; she 

lived in Bario (Sarawak / Malaysia) between 2010 and 2016. 

There, she became interested in sustainability related 

to traditional indigenous survival practices in central 

Borneo, and collaborated with Wilson Bala, who shared his 

knowledge of the jungle. As Wilson belongs to the Kelabit, 

one of the smallest indigenous groups in Sarawak, Angelika 

had direct access to indigenous languages and knowledge. 

The blog Sustainability & Subsistence1 resulting from the 

co-operation, and which documented Angelika’s and Wilson’s 

daily life in the Kelabit Highlands, gradually became a 

step-by-step way to make practices and knowledge related to 

survival in the jungle accessible to others, particularly to 

the younger city-dwelling generation of Kelabit. 

For her contribution to ROAR Angelika drew from her 

experiences in Bario and collaborated with Austrian artist 

Uli Aigner to produce tangible works, which are reflected 

in conversations between the two artists as well as in the 

porcelain jungle objects which were the result of this 

artistic encounter. Uli Aigner’s project One Million2, which 

began in 2014, is her way of dealing with and confronting 

globalisation. The venture is to produce a million porcelain 

dishes by hand before she dies. Each item is created in 

collaboration with its user and tracked geographically over 

its lifetime. Rock hard in use, the object disappears in 

nature when it has served its time. 

The collaborative project, Jungle Porcelain (2018)3, 

consists of durable multi-purpose items, which can be 

comfortably used in the jungle without a table. A cylinder 

that serves as a plate rest when it is clamped between the 

knees can later be used as a lantern. It features the design 

of a bush knife and several animal traps, which Angelika 

got to know as crucial for survival in the jungle. The 

set, which is easy to store in nature, was conceptualised 

by the artists to be placed at campsites frequented by 

hunters around Bario. Since 2017 Angelika no longer lives 

in Sarawak; she and Uli re-enacted the campsite situation 

in Berlin. The process was documented by filmmaker Michal 

Kosakowski.

Angelika’s practice navigates the unstable terrains 

of the displaced in an era in which the gaze of an outsider 

directed towards an indigenous group cannot deny the double 

bind of colonial past common to both. Furthermore, as this 

gaze is performed by a Western woman who has access to 

closely experience how life and death form the essence of 

survival, and how in turn surrounding concepts of beauty, 

food, body, possessions, sharing, etc. have to be revised. 

These questions, which started when Angelika lived in Bario, 

have now been addressed in a form of conversation between 

the two artists, Angelika and Uli, while collaborating for 

ROAR, back in Germany. The result is a conversation of 

responses to these themes in which it transpires that both 

artists, the one who experienced survival in the jungle and 

the one who did not, position themselves to consider the 

basic elements that constitute their practices. Starting 

with the concept of body, these responses allow for 

reflections of embodied practices whether they be artistic or 

survival practices, and touch upon aspects of sustainability 

which focus on the essence of the practices of being human, 

common to all.  

1    Available at https://csroffsarawak2015.wordpress. 

 com/

2    Available at https://www.eine-million.com/en/

3    Available at http://www.angelika-boeck.de/en/works/ 

 all-works/single-page-all-works/jungle-porcelain/

Image Credits

The images on the following pages are a combination of 

photographs from Angelika’s blog Sustainability & Subsistence, 

documenting Angelika’s and Wilson’s daily life in the Kelabit 

Highlands, Bario and stills from Michal Kosakowski film, 

documenting Angelika and Uli’s collaborative project, Jungle 

Porcelain, where they demonstrated using the multi-functional 

porcelain objects in a re-enacted campsite situation in Berlin.

1 Image Credits (Sarawak): Angelika Böck, Wilson Bala

2 Image Credits (Berlin): Video stills from Michal  

 Kosakowski’s video documentation Jungle Porcelain  

 (2018)

Angelika Boeck is a visual artist based in Munich.

Uli Aigner is an artist, based in Berlin.
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    BODY 

AB
Eating the animal’s flesh, I feel energy flow through my body. 

I remember how it moved in the jungle. Although I did not 

kill it, I took its life.

UA 
I want to grow old, very old. Through work, 

vital energy is flowing through my own body. 
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    GLOBE 

AB

UA 

The knowledge about how to survive in the jungle is getting 

lost because travellers want to take home an experience. 

What we leave behind is the feel of an easy life.

I take globalisation personally. To invent new ways by 

investigating old paths. 
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    POWER 

AB

UA 

On my own, I am unable to survive in the 

jungle. Soon, I fear, everyone on planet earth 

will have lost the power to live a self-

governed life.

My art projects empower me to go anywhere. I 

talk with everyone to provoke self-responsible 

action.
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    GUILT 

AB

UA 

It is such a basic thing to build a house. I feel both guilt 

and pride to settle at a place in the jungle where nobody 

lived before.

I owe my family their existence. I am proud that my work 

feeds us all.
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    JOY

AB
I feel joy when I forget that a world outside the jungle 

exists. When I think of it, I start missing many things. 

UA 
I feel joy when I am working on the wheel. It gives me the 

possibility to do everything I want.
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    POSESSION 

AB
In the jungle it matters to have no more than the really 

important things. They should be of the best possible 

quality.

UA 
I need to have a body, skills, tools, material and 

space in time to realise an existence and improve.
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    RENUNCIATION 

AB

UA 

I can afford the luxury 

to live a simple life 

in the jungle. I might 

not want to renounce the 

things I could buy, were 

it not be my choice.

As an artist I can 

afford the luxury to 

be a craftswoman in a 

globalised world. I am 

desperate to renounce 

many many things for 

the few things I simply 

love.
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    SHARING 

AB
The jungle represents a situation of survival. Sharing and 

helping each other is of utmost importance. With no acute 

danger, human behaviour changes dramatically. Already in 

Bario life seems to be the opposite.

UA 
Sharing ideas of being in the world is of utmost importance.
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    DURATION 

AB

UA 

Everything takes as long as it takes in the jungle. Day and 

night time become exchangeable, time and money do not.

Everything takes as long as it takes in my life. 

Sustainability lasts longer than a lifetime. The 

relationship between time and money is relative.
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    DEATH 

UA 
I am going to die. I will become matter like porcelain.

AB
In the jungle death is a constant companion. If one cannot 

handle things oneself, it is extremely important to be able 

to trust a careful, courageous, experienced and creative 

leader.
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    LEARNING 

AB
A life in the jungle depends on practical learning from 

early childhood onwards. This knowledge resides in the body 

and marks me as ignorant for the rest of my life.

UA 
I act beyond what I have 

learned. Thus new areas of 

action open themselves up to 

everyone involved in alternative 

actions.
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    ACTION  

AB

UA 

Unfailing actions in the jungle come with 

countless repetition of similar actions.

Untrained people can hardly compensate for this 

with equipment.

Unfailing action on the wheel come with 

innumerable repetitions of similar actions. 

Let´s act intercultural, interpersonal and 

change yourself. We are all trained in that.



    


